READ/WATCH/LISTEN

HELENE FAUQUET ON GIORGIO DE CHIRICO, DARIO
ARGENTO, AND DREXCIYA

The artist shares three recommendations
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In Read/Watch/Listen, Artforum asks contributors to share three pieces of

media worth paying attention to. Here, Paris-based artist Héléene Fauquet
shares her choices ahead of “Walrus,” a solo exhibition opening at
Denmark’s Data Museum on May 30.

READ: THE MEMOIRS OF GIORGIO
DE CHIRICO (1971)

I recently bought this book after wanting to learn more about Giorgio De
Chirico’s metaphysical paintings. The book begins with his earliest memory,
the first one he can recall. There is a very funny passage in which he recounts
a visit to André Breton and the Surrealists on the occasion of a spiritualist
séance. In the early days of his stay in Paris, he attended two of these

gatherings before mutual rejection took over.
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Cover of The Memoirs of Giorgio De Chirico (Da Capo Press, 1994).

“The meetings in Breton’s house reached the heights of comedy. The guests
would arrive at Breton’s place about nine in the evening. His place consisted
of a vast studio overlooking the Boulevard de Clichy; there were a few
bedrooms and every modern comfort. (...) Breton’s wife and the friends he
had invited sat on huge divans in thoughtful, reflective attitudes. In this
atmosphere of false meditation and ostentatious concentration André Breton
walked about the studio reading in a sepulchral voice extracts from
Lautréamont. He declaimed the foolish remarks by Isidore Ducasse with a
severe and inspired expression. On other occasions a new ‘turn,” a new
genius was presented at these gatherings. (...) The second time that I went to
Breton’s studio some spiritualist sessions were organised. There was a young
man called Desnos who was considered the medium par excellence of the
company. He would pretend to fall into a trance and would then begin to
recite silly verses.”



WATCH: DARIO ARGENTO, THE
STENDHAL SYNDROME (1996)

-

Dario Argento, The Stendhal Syndrome, 1996, color, sound, 120 minutes.

A horror masterpiece full of flaws. The opening sequence in the Uffizi
Gallery in Florence perfectly captures the agitation and sensory overload of a
museum visit. I recently rewatched it out of curiosity about how one might
give visual form to the psychological imbalance that sometimes affects
tourists when confronted with beauty, power, and the hidden meanings
contained in certain works of art, to the point of dizziness or collapse.

The film contains beautiful sequences in which paintings liquefy and absorb
the protagonist. It was also the first Italian film to use computer-generated
imagery (CGI). Dario Argento here reaches peaks of formal delirium: a door
opens, a flashback begins, paintings and walls seem porous. At some point,
the film follows the journey of a swallowed pill down the oesophagus, like a
gastroscopy.

Before shooting, Argento carried out extensive research in major European
museums, positioning himself next to certain artworks in order to observe
visitors and their reactions. “I was interested in the works Freud described
as ‘uncanny,’ which appear one after another in the opening credits. In
Amsterdam, I watched people cautiously approach the arquebusiers in
Rembrandt’s Night Watch. In Brussels, I was struck by the way visitors
squinted before the light emanating from Bruegel’s The Fall of Icarus, while
in Alsace I myself felt powerless before Griinewald’s Crucifixion. I classified
people according to age, gender, clothing, the amount of time they spent
contemplating the paintings, whether they remained silent or spoke.”



The result is a kind of curated exhibition staged by Argento within the Uffizi
itself, supplemented by paintings that do not actually belong there, much as
he sometimes constructs impossible urban spaces in his films by blending
together fragments of different cities. The museum thus becomes less a real
place than a mental architecture in which Anna, the protagonist, loses
herself.

Argento also met Graziella Magherini, an Italian psychiatrist whose 1990
book on the eponymous syndrome directly shaped the character of Anna. He
initially considered shooting the film in the United States—scouting
locations in Chicago and Phoenix—before concluding that the syndrome

would be unlikely to manifest itself there.

LISTEN: DREXCIYA, SPECIES OF THE

Cover of Drexciya, Neptune’s Lair (Tresor Records, 1999).

Minimal, underwater. Very aquatic.



